ART NEW ENGLAND

CONTEMPORARY ART AND CULTURE

Today’s Printmakers - Boston Expressionists - Science-Inspired Art - Cambridge Art Safari

3 0A K "‘fﬂp . ] 1 r
70 N TRty

| o 1'- '. i ) -H. | ﬁ"-'r' |
AR Sebll SLLE I
; = SVERTL - I Y

.J =

:| _. o ¥
".'I | i
749

-
T

[}

5 3

i
| - LLo
o L
i

i
o
. .-
i
o]
| ]

rt}

a I

1
06

i
e



Innovative
Printmaking
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j_; A techndcians sndd Sonnaisseurs

rints appeal both to obsesive

akikix, i part because of ther
lavering of ealar And Sompaiy-
ity and, in part, because of the
pure simplicity of the handmade work,
Fria

sakers bove bo trade technlques, = much
as collischirs love b trade prints, and they
greatly value their associations, guilds, conier:
cnies, annuals, and blenndals. s preckey
this clubbiniss that gives the printmaking
community such an undivided sense of collab:
orative svnerngy and artistie solsdanty

O all the prinbmaking organizaiens oy

Mew England-—and thene ane many * Rk
highly reganded ks the Boston Printmakers

Formed in 1947, the association emenged oul of
a need Bor printmakaers by e hibit thedr warnes

AL the lime, it was sctually pog
the coundry for printmakers to use clubs bo gt
thir work shown,” says Lavid Actom, Qurator

of prints, drawings, and photographs at the
Worcester Art Museum, and author of the
recenkly Ilu:,'l!.-.'ll.\, o B0 Ve of Noreh Americar
Pripts 154 7=-0007. “That was =051 of the I:.'|'li|.'.'||.

way during the 19308 and 1940s for A

printmakins o establish reputations, but thene

wak no such thing in Boston.”

Initiated by students, along with support
from Arthur W. Heinteeiman, kecper of prings
hor the Boston FPublse Library: lunt Béngle, a
lithography instructor at the School of the
Mutenm of Fine Arts Boston; and LS
Philbrick from the Massachusetts College of
Art, the Boston Printmakers beld iis first
mernbers’ show in 1945 on the fourth foor of
Fasme Furmitune I;,'-_1|1|E:-\.l.|::.' i'rl:ll:. gianed artasls
exhibited a todal of 127 prints: prices ranged
From S500-535 0.

Hadlk !I‘_.,ln'_ printm akinE Bemced (o b o

servative, relyving on traditional engraving

bechndques and book illustration: however, the
Boston Prantmakers ..1|I.'.J¢:. % »,':'.-\.'I'II.I:'_'l_F'I.'H.t an
nal amd,

Ewiha e o news idens From nats
evenbually, international sources. =[The MNogth
American Print Biennial] started bo shift
Eoston prAtmakinge from something radilion.
i 3 L]

al, o something that was proud of Ehe
l'"ll"lll"rii:.'l:'l Boekiahns=s of pranlmaking. and

F e

el Boolond £ lithwsaea |,1|-.:. + bl PR, posiwar
inbercst in ercative intaglio printenaking: andd
BCPCe primting,” explaing Acton. By encourag:
& Bosion
Frintmakers helped take New England well
beyond regionalism

Ing broader national participation

Taedmnas S var Do

Elogac Pubile Livewy

The oawe discourse Ehat has I.'ﬂ,"'l:"ll.l.'lll."\-\.l thei
pringt world for oves twenby years row=—{rsxl
i |,1|lri1.||'u. maone shrall than ever=—>s the iI'Il|"|1l.|
aned b i s von of dig 3] meedia, A a ool

for |J1_".'|_|:|_Il_'l”:’; 1S, -\.tl:,;:!.ll wis arwd Oep-
1 |

AN % etab

& and h.|-,1|.:1:|' used, However,

A means of b &k pr i iks use and

ML NEEET |_'.|' A R0 1% siill under s r|:|||!'|:..'.

“It's a4 comsdant 1::;:,;-.;||.' o e fne wihst
|,'\-r||'_:||'\-.1L|'|:,; 15 aays Mare Cobe, curnent pris-

waborrs, TN, IMEe

ident of thi Boston Prir
0 than ever, the line between digital photog-
rapdhy anad dagital

wintmaking is veny blurmy

% e, o raee Feons B wove pagie 00

What defines a print? What defines a photo-
graph? And what defines a simple reproduc
ton® Mow thene ane &0 many people wor king
'.'..l'!h 'I'-!m:n:..;.'.q_'\'!'l:-\.' |'\'.’\'|'\-\."\."\-'ﬁ"\- Soee 'r""'l"-'i"'ll'
define themselves as doing prints, Others
define themselves as doing |'-|'-|'\-'.||_|.;|r.'|l-,‘l'."|~. |

think the intention is very imposiant.”

Abouat this new technology, Acton says,

“The technologies ane |,|1.'|:'|:.;|:'|:,'I a0 fasd that 1175
Rard b actwally pet a physical obpect that fits

into our traditional prinimaking

Digital prints ane very often products of Com-

o oodle that can be reproduced infinsely
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ard, because of that, the hands-
on commitrment of the artist is
wvery cloudy, 1 am bothered by
the netion that a bit of code can
b it on a thumb drive and
then can be used 1o reproduce
the same thing over and over
again cffortlessly, It makes the
artist’s intent bess ciear, and 0
it makes curatorial problems
much bess clear, oo, When was
this pri nied T Who was this
I:-rin:n‘l b:u":‘ Do this n,-.ﬂtl:.'
represent the intent of a
ceglain artist or ks it m,:-rm-!hin;,:;,
that is tinkeped with=—
Photeshopped—by someon
else? Skolen ™™

The emergende and prodifer
ation of the 3_:-;1-,“1,* Prin*. diemons
sbrafes the Eyps of Frauwdulent
.1q;ti.1.'il}' that can pesult froam
digital printing. “Gichie is a
sinksfer I:'I'iinE_." BVH Clbond
ﬁn;]-:!f:.;. curator of Pri:rl.'!-, drian-
i.np., and [ﬁnh'r;;uphu at the
Museum of Fine Arts, Bostton.
'I"ﬁ'rr!\' ptlll!i-ih n'pnu'hlﬂi.-:m
and call them Eiclﬁ* Prinlh.
They b that vilvety book on
witlencolor paper. They"ne often
nothing original. Giclée is just a
ul.l;:-hm‘:i.-m,. and it t|-u.1'||}'
comeals the Eact that it's really
just a I'.J.rb;}' n-Pn'-durl:ir-n,.
st aften for commernceal
FII.III.th"\." In odhier wonds,
Eiciq'q' Esiscirmeit & dn‘vplnw
m.nrl‘-wl:inﬁ tag.

Syt Hrvsiowsiy, D Soown, TR venddont o whii Jiae pagar 75 n 1IN, Beaens Mol | Brary

digital prints ane ot secn as
firse art peints, whether or not
|h|_ﬂ_.' ase archival in qpulﬁ:.' and
limmsieed in odition size. In other
parts, it is the work that ks eval-
wated, mod the medium. The
theonetical disoussion is moving
toweard whether digital means
should be a sepanate msdiem,
ok 1,!|_1"«|,'|‘:Jiﬂﬁ on whther the
fEna] Formn is skakic [pri.n.'! on
P;Pfr]w d:.'n.\m'b: {video). Thi
.;I.iE'iL\I muakrix il then diching=
i mmeedlim ™

With it ability 1o endlessly
].1:..'4,':. crasl, and manipulate,
!hq.*-:‘[iﬁi!ﬂ] v b §% a8 endabive
o for some printmakers. [n
hiz late sovientios and living ir
Manchesber, Mo H.urn].:'-hln'_.
Peter Milton—long reganded
for his intricate, montage-like
cichings and engravings—has
skarfed orcating digital prints
in Hrmdted editions.

Fortunabely, thie art world s
I:l-,':.'-.m.d. ther rrrwress of di:a;il.l'l
manipulation, savs Acklew
- [1wn' was momen! whend
cveryone was o thrilled with
the novelty, but they dida't
ook at the images they pro-
duded.™ I'l-."-.l}'h. “1 think we'ne
getting over that. [ think it
just becoming another tooal.”
That certainy bears out in our
whoals aned institubions, whene
analeg and digital ane codmbort-
abbe bodbellows, At Boston

“] find the incomparable qualities of hand printing can add
unique passages in a digital image. | may then print the digital
layer with another hand layer. This creates an entirely different

- —Deborah Cornell

surface...”

“Many people assume that all inkjet prints
are gichies, which is not the case,”™ says Boston
printmaker Martha Jane Bradiord, who was
onee a traditional print artist, but wha mow
works exchusively in digital. She cneated her
First cligital deawing in 1992 and her first fully
digital print five vears later. She ackinowled ges
the eesistance o accept digital prinis on the

20 AEr Niw ExGLAKD

grounds that they ane mot “eeal,” but claims,
“They consist of plgement on papes, caused to
be there by the artist's hand, just as with tradi.
Honal media”

“These is still a kot of defindng going on in
the prindraking disdpline,” says Delborah
Cormell, assodabe professor of printmaking at
Boston Unbversity, "ln part of the discipline,

Febegsryp/Mareh 2018

University, savs Commell, “We teach traditional
techriques and alao enhanee the curmcalum
with digital printing. Digital technology is
presnted as an artistic nesourse along with
evirything el we teach.”

Constance Jacobion, ausitant professos of
printmaking at the Art Institube of Boston at
Lesbey University, rund an albéermativie primt-



|1|.r||.1|'._!{ class that ineclisdes
pranting trom Pronio-
Plates—cheap, polyester
lithegraphy plates that can
[+ putpast broam & | F::in!-
o By transferring a negative
irmade boa Pronio-Flate and
then printing it Lo a copper
plate, traditional ebching
technbques can be applied to
the image. Jroohson says,

Taw the prask, v have also
wsd Lazertran |a decal
i_!q;.pfrl L0 EF3NEECT S0 3
I."'Ili'll,"'\'l_'.' |,'-|.|
sirmple inkjet transfors, out-
patting images onbo liths-

F.r.liﬂl:l_' 55 I'l.IF:-I_'J anl

i We also dio

ll'.lll.'\i-l_'.': it .'|'|.1: alnletl] alagy
ened wateroolor PpeT K
Ghe cont

i, “Aany of

ﬂl._l.' '\',I_II_!I_—.'I'.I-\. e |,!|_-\-||:,;|'|
rajors and ane used b
h'|_1|'=l..||:'|=,'l iy all :hg-ﬁf.\;.h:{w.
.1I','|i"'|q..|'.|-\.|n."|~| In :||'|:|

advanced p:::'.|:'|'|.'|!v.|-.'|;!; cllass,
I have a student who encated
AN MR E usarg '|'|Il-\.:\|\ [
t-r.;h:r.l.;_ arnd Inlh._r,:r.'ui'-'!u._\-_
seanned 100 ard :'|'|.'|r'|::;u,:l.'|||;..l
ig, Thae |,1'._|.;.:|I.1| P was o
fiogirdop-rall bovtle, She
fecls that she has to star
with Eraditional evedia to el

and collage that she then
places in installations
Pursuant to his folksy graph-
1 sbyle. Dravid Cureio of
Mingyve BEditions usis
embooideny and sEving as a
drawing devioe, along with
elching, drypoing, and wiodsd-
rhoecic. Mfare Code made a
wincsdiout serics of heads that
e laminated bo wiooden
FOrms, Creaking & |1l.'.‘l.'_.' B ip-
tural print that's a powerful
fusion of image, method,
aned material, Then, theae’s
Meovidenoe’s Andoew
Raftery. For his Opers Howse

s rigs, Plalier .3 P
F\-«.|1|'.=\.':.|'h.|.|'._|.\;_ Y |.'.'|'}|_1_1|'.i‘|-
cembury engraving bech-

PILICR ghaf weee Bairin linses,

LI:'H_1I.I!.1.I-I:,; Oy eI :||'||_-| thuat
ane heavier for darker areas
and thinner for light. The
|"Ii:,;h: Hrse @l =i '||:|.\'_:'|'. o
hiis COPpCE |'-!.|:|_- engravings
superbly applics old
mihosds o am areest IR P
rafive of mmosdore Aerican
miopes, IF's a pu,-ﬂ!':,-.;l: wnsoa of
'u.-.,|||{'!||lr|.' !-:'\-:]IH :|;|,:|_' and
e T L AL

sharp oond
img without the other and
wheen s dione this well, the

IIH.' l'|'.i_'|'r;:r .1|'|d \I',\_'l.-.,l of |:||'.|'_

and then work -,!|5.;

oo thene,”
_I.I-\.'I.Ill_"'al.ll'l andd Cormell ane

megarded as two of Boston's

sk esboemed ans innovabive 1'-n--'-1..'-kfr- in

the pasi, _I.l:;l.:burr'l covabed her sefentifie, ol

Laeslioe images b:.- SN & SCATNTWT A% X CARETa
anad creating collage-based work u
oenk materials 'H:ﬂ:: mwoaw, 1 am draw NE with
& glhoe gun on soctabe and scanning bo creabe
microsoople worlds, aither fos inkjet outpuat or
far oyt PORIIVES (0 EXPOsE 0Ni0 S{MlaE
p']ﬂh.-\-\..' I\J'.-I'-I_"'al"l.ﬁl'll-\.

“1 i certalin digital prinks quite wonder-
ful and .".'.'u.'l:ll.'.l1|'||; A% Oliels, RIS o],

517 Iranslgi=

e ou rionis angd feasless embrace of techaol-
oy alloavs her to oscillate between traditional
and digital formats with appasenl case, alone

o with l'!l.':'l'.|'|_|.,'|_. iy Rt

and in combinati

and |i:'n'1|.'r|.'_r||]'h'|. “Che's an ANAEING PeTson
becaise she really does have a sense of both
workds ™ wavs Acion,

Cormell ex i,'\'|.'! 115, ~ somelimics use iradi-

al I:":I_':i'lll-\.[l-\.\. angd w08 !hllj.‘;:’.l-

T ™ 'I'-!I
-r-.l-.:. ard -r-.l-,q.-.z._..._-:.;'."u::m [ alsgp |.::.'|:I|,-'!~.|-:'3-. &l
gk, -r'u,-.-h.'ui'n. m.'ulm;;; a r!"::,'-:-.'n- ctching, which [
1M SYEY and Ihl_'l'l =N and FERia
within a |.| |:;|'..'|: EmaReE, | di this |."v|_\_.‘:l_|'\--|_' I find

i'll'll'.! 161 & OCfEd

“the |.-'|.,'-|_'-r:'|l-,"\-.1r.\l;-!-.--:ilu:.'ul:ru_-a of hand printing

Ml unUE PAssERes In & digital image. |

dabiy 1 '|'-: |t |EH_‘1;I_,
hand r.-.:.-.-: This coeabes an endi r-_-l:..' diffeent

su il aoe than |_'.'I]:..'|' [|'|.|:“:-,| i |.‘|'.j."|r.'||. F'.‘I'l{l_'\-\.'\l:

al layer with anot

CATY CPeADE Blonse,
Lhe

STl P i,'i.'l.'.:-\.fl_,;l'l'."._ T |,'l;::|.::":'..'|:l.-|_'|"~| KISing

..'.| p;’l - :|:'|'..'|L|:"::,': |_'|!'|'|;|'I-\. s s I‘h‘lx‘g'.b:hr:l_-\u

mare Eradd

il B |‘::'|||||:|-\-| whill fimed wwavs bo

l.':'l.'l'.:l_':"::,;l_' EO T T L.\-\.I."I'i_'l"l.l-l!l.' AFTESE -.:ll_':.'l.‘.l
i ex p!n.'-rn_-a cultural identity through overs

sl Pngs asng ::'.-\.'H.'Illi"'.".:'ll. I.1‘."|:'|-\.I:I|!_ '\-'!l'.':..||.
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mesiilis saIvE

It's prematune bo declane
i enad B Eragiiomnal peint-
.'":!'.'.'!.l:'l:.'.. Plakes will contimise
B |_'\'.|'n I'!I.n":l_.;_:."l |'\'."|_-H.-|.-\_ it
s -\.||h":':.1'| :rt'l.'l._!.\_"rh swill '."1_ |,'|\."'|'|'."l:'-\.\_\'!<tl_'\j off 1_\!'
hard-deavis "‘.'l'.'-r fiew F'q-l.l'r'l!l.' P Ell'}‘;ul'l {8
use the technology in a way that is seamless,”
says Acton. “Cueality is w
looking for. guality in the sense thal an artist

2t v e alwavs

s I'l|'.1||:. involved with the conoeption and, at
Eha VETY least, a sort of begitimization of a print
L]

m il.li"i'"a oy Dok @l Ay I-!Iil":|.'_ and |'||'|L'l;":||'
b accept any :}'.m-_:: Ehak I find medviingz Or wists

'.":-' the amlist’s SERNMNG, From my g

wiew,

ally Entercsting I don't cane what this medium
L] I'-':"I-'. as Bt's a wonderbul, beautiful,

'r'-.‘n'.'-.:-.'.'u'.-.l.n.-I':|.||'|!.-_.' (]

oy fiows ov Cape Cod. He s been

4

. = : 5
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e i Bl e crilie for U Clape Cod Thmes

AT Niw Excravn 21




	Art New England digital at 72.pdf
	Art New England digital o at 72
	Art New England digital 1 at 72
	Art New England digital 3 at 72
	Art New England digital 4 at 72

