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i nasza w nim obecnosc.

— Rebert Irwin
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what our perception presents

us with... is an infinitely complex
dynamic whole envelope of

the world and our being in it.

— Fobert Irwin

Awareness of the human pestiion within the world has
changed, along with the contemporary understanding
of space as the "gmvelope of the world”, Concepts of dark
energy. gravitational waves, and the pervasive impli-
cations of DHA intensify our understanding of matter,
time, and space; they also undermine it. The perimaeter of
human vision 18 no longer clear. Beyond the expanding
complexity of matter is the nebulous edge of existence.

The works in Eclipse and Deluge reference the imde-
verminate spaces just beyond our Immediate attention.
The eclipse and the inundation are environmental phe-
nomena resulting from the interface of tangible matter
and intangible encrgles — complex interactive systems
of material, gravity, temperature, light, and time. Such
interactions are beyond cur control — they are obligee
contingencies, and the “accidental powers” of Leonardos
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obdervations. Leonardo writes Force with matesial mation and
wessi, wilh pereuadian Sne the faur sccidantal powars en which all
the setiend of martalt have thalr being and thelr death'.
Intelleciual and zeientific constructs express our
awareness of our immediste time and situation — genetic
issues. climatic diagramming, aquatic fMlows, biclogical
boundaries, and cultural experiences such as language.
The works iis exhibition suggest this complexivy.
and the influence of the energies that invisibly surround
them. Technelogy and science have altered familiar
concrete realicy: the precision of living forms is being
transformed through research and genetics, Techne:
togical influences leave clear traces in the work of this
exhibition, both in its content and in fts materialivy.
Printmaking. with its histery of the communica:
tive image, the layer, and the muluiple, is transforming,
through the dynamic af vechnological process. Innova.
tion has been present in this discipline since the origin
of prinws — especially in the west — and it continues. The
print developed from the need for an efMective mavement
of ideas, it advanced technically to carry the message of
concept, and its processes involved che elements of time
and displacement in space. In it newest form there is
& familiar mindser, eriginating in print, emphasizing the
transformative iteration. the remotely transmitted imags.
and the culiural space colonized by the distribued image.
Although these essential elements of print remain,
I use the expansivensss of a hybrid. slectronically en-
abled viswal language 1o refer o our changing percepiion
as the reauly of vechnolegy. Digital prints. in the precess

af their ereation, move from intangible forma of lighs
and mathematics inte the tactile, fragile paper surface
with its layered pigment and, with projected video, back
again, Technology Becornes a transformative practice
proceeding from the work's concerns,

Becent cross-disciplinary art forms eveke perspes-
tives that resonate with my weork. Theze include:

@ reframing the vision of time, a compression of
tirmefzpace chat has been shaped by the internet. and
alo an expansion of timefspace enabled by digital trans
formations: ® conscicusness of “process” as inescapable
the acceptance of large patterns of change eccurring
simultaneously: ¥ reframing the vizsion of space to rep-
resent things unseen, as materiality appears increasing
Iy deceptive: ® the perception of interdependence and
relationship. under the influence of scientific research.

My work employs the porousness and transmutation
of niew forms, intellectual mapping technigues, and in:
formation systems that establizh our position in the
world. [ work in series. because it poses guesiions of tem
poral zequencing and it rxrnﬁpliﬂes the facered web of
realities around emblematic images. My early intaglie
series Blood amnd Water® eveked the real as seen threugh
a temporally shifting lens. suggesting the paradox of
time that s frezen. but {3 alse eroding away. This group
of four prints invelved ink tranafers of photo-simulaic
images onto aquatint that became phyaically degraded
by process, This process created a losy/found trajectory.
suggested by the images of fossile, archeslogical burials,
satellite views of the ocean, and microscopic life

A later series Blogems® centered on the relation-
ship of genetic and environmental mapping systems
using images of traditionally decorsted hands (mehendi)
that réprésent treasured cultural processes. Shifting
between traditional and digival media, the suite suggests
rezonance and repercussion betwoeen environmental
responses and cultural responsés.

Species Boundaries® (using digital methodologies)
was a reflection on genetic engineering and our develop-
ing ability to blend species and to create unforesesn and
perhaps uncontrolled new blologies, Games of Chance™
reflects aspects of human and technological interfer-
ence, where speculation creates an uncertain future, and
queations the reles of chance and inevitability.

Since 2000, my work in print has been conceived
simultanecusly with expanded forms such as virtual
reality, video and installation, which incorporate space,
time and print — as in The Sleep of Reason®. This instal-
lation with sound incorporates printed texts on Flexi-
glaz from diverse thinkers and philosophers, sculpture
that integrates casts and replicas of original objeces, and
digital sound (by composer Richard Cornell). Creating
objects in space as well as on paper enabled another kind

of expansion — that of collaboration, especially in the in-

corporation of sound that multiplies layers of reality and
engages multiple senses. The Sleep of Reason thematically
revisits Goya's print where the absence of réason creates
nightmarish monsters, using current genetic creations
and téxts (Fobert Smithzon, [BM, Yeats, Eco) The digital
sound in this work incorporates natural seunds that are

granulated, and the recited texta are channeled through
the sound structures of crickets.

The expansion of printed images into space and time
has also taken the form of virtual reality snvironments.
My interest in this form is best explained by the theorist
Claudin Glanetti. She says, Digital media not only constantiy
questian thals ewn form but alis the rols of the artist the reciplent
and the cultural function of the werk...."

I waz interested also in the immersive space of vir-
tual reality for its expressive potential and its challenge.
Virtual reality uses coded methods of remote image ma-
nipulation, familiar to me from their counterparts in
printmaking. with technelegical aspects that focus my
content. In their original form, works such as Tracer®
and Surge are viewed in a darkened space with a large
sterec-projected screen, a headset, and a wand. The view-
er navigates through a large and seemingly 3D enviren-
ment and the motion activates sound and image. (These
works were also presented as collaborations — with live
performances in concert and choreagraphic settingsl

My recent practicé incorporates other time-based
forms, including video projected onto digital raural,
a method that partially reveals the printed work, and
that transformas it. Reffecting Place®, shown at the In-
ternational Print Triennial in Krakow in 2005 embodies
this interest. The iconology of Reflecting Ploce fuses geo-
physical and cultural mapping systems to create a vision
of an expansive present, creating a spatial history of
migration, culture, and climate. While eveking traces of
place. it expands boundaries to include a global sense of
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comparative flows, using layered digital matrices reiter-
ated in the printed substrate, the video projection, and
the electronte, dimensional gound,

In the exhibition Eclpse and Deluge, the works in-
habit a contiguous invellectual space. The diverse tex-
tiaal references in the exhibition (20th century letters
of James Cowan, 0ld Horse saga, the Gilgamesh tablets,
genatic codes) suggest multiple means of knowing. The
compression of theae sources suggests that the tempoe-
ral and spatial dimensions of culturs can experience
profeund uwpheavals in the expectation of linearicy and
COnEEGUETo6

The suite Deluge=, based on Leonarde’s drawings of
vortices is a triptych, involving variations of systems
of flow. Together they encompass extended time. The
printed transparent films engage not only image, but alse
dimension, and light. Partially obscured crescents, colls
and birds are entangled by eventualities and accidents.
The verticality of the Deluge works implies a spiraling
deep fow, water with gravitational pull, falling rain
expcerbated by an alarming severity.

The triptych Angulsh az the Apprehension of Noth-
ing? encompasses the intensities of heat, moverment and
gravity The trajectory of crescent arcs implies large awver-
lapping spheres in the periphery of one's vision. The text
of Sartre pertains to the human perception of absence,
an exiztential disorfentation in the presence of a vasily
empty place.

In the video work Eclipse/FPhase™ complex forces
frame the human scale, inveking the empty spaces that

surround the human sphere of action. The work acknowl-
edges the nuclear fusion that is the essential precon-
ditlon of existence and suggests cataclysmic phases of
rransformation. Wind, water, and heat are seen as the
enduring agents of change. In Eclipse/Fhase”, the prop-
erties of matter have become magnified (as in the theory
of dark energy) and also micrescopic (as in string theory)
making it difficult to perceive visually what s eccurring
in the time frame of the human present. The observable
ean be clear as crystal and yet its large form remains
eccluded, beyond our vision.

Clearly mona of the traditional schences concerns itsoll with
the accldental. = Aristotls
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